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Selected Program Notes and Invited Composer/Performer Biographies

Program Note for White Helmets, white as death
Khalid Farah, Former Builder
Abu Omar, Former Blacksmith
Mohammed Farah, Former Tailor

These are some of the names of nearly 3000 volunteers who work for the 
White Helmets organization, and they have saved more than 82,000 civilian 
lives in the mercenary-controlled Syria since 2014. Their motto is: “to save a 
life is to save all of humanity.” In this piece, I aimed to depict the most beautiful 
nature of this organization: to remain a human under the most inhumane 
conditions of war, which brings nothing but a thick blanket of destruction, 
death, and hopelessness. I searched for beauty in the most extreme and 
intense instrumental ranges of violin, viola, and flute, because the White 
Helmets have taught me that we must never give up hope. No matter how 
extreme the environment is, we must always fight for what is right.

Described as “stark” by WNPR, Iranian composer Niloufar Nourbakhsh’s 
music has been performed by established ensembles such as Calidore String 
Quartet and Cassatt String Quartet at numerous festivals including Atlantic 
Music Festival, Seal Bay Festival of American Chamber Music, New Paltz 
Piano Summer, Women Composers Festival of Hartford, SPLICE institute, 
New Music For String and many more. Nilou is a strong advocate of music 
education. In 2014, she worked as the site coordinator of Brooklyn Middle 
School Jazz Academy sponsored by Jazz at Lincoln Center. She is currently a 
Teaching Artist for post grad composition students of NY Philharmonic Young 
Composers program and teaches piano at Brooklyn Music School. Nilou is a 
music graduate and a Global Citizen Scholarship recipient of Goucher College 
as well as a Mahoney and Caplan Scholar from University of Oxford. Among 
her teachers are Lisa Weiss, Laura Kaminsky, Sheila Silver and Daria Semegen. 
She is currently pursuing her doctorate degree in music composition at Stony 
Brook University.

Violinist Jiwon Kim received Bachelor of Music and Master of Music degrees 
from The Juilliard School where she studied with Professor Hyo Kang and 
Dr. I-Hao Lee. Her world premiere performance of Roberto Sierra’s Duo 
Concertante for violin and viola as part of the Summergarden series at the 
Museum of Modern Art was reviewed by The New York Times and New 
York Classical Review as “high-energy” and “high quality.” An avid chamber 
musician and performer of new music, Jiwon has performed at distinguished 
venues including Carnegie Hall, Alice Tully Hall, and Avery Fisher Hall in Lincoln 
Center with New Juilliard Ensemble, Juilliard Orchestra, and Sejong Soloists. 
She has premiered numerous pieces working with eminent composers and 
contemporary ensembles. She has participated in Gil Shaham’s 1930s Violin 
Concertos project with Sejong Soloists, and “Pacific Mirrors - New Music from 
Asia and the United States” project by Japan-America Institute for New Music.



Dedicated to reaching out to local and global communities with arts outreach 
activities, Jiwon has performed in the United Nations Headquarters sharing 
classical music with visitors from all over the world. During her studies at 
Juilliard, Jiwon studied chamber music with Andre Emelianoff, Toby Appel, 
Lewis Kaplan, Joseph Kalichstein, and Charles Neidich among many others. 
As a member of Juilliard Orchestra, she has collaborated with celebrated 
conductors such as the late James DePreist, Esa-Pekka Salonen, Alan Gilbert, 
and Robert Spano. She also has worked with the renowned Tokyo String 
Quartet, Ying String Quartet, Anner Bylsma, Joseph Silverstein, Krzysztof 
Wegrzyn, and Ole Akahoshi in masterclasses at international music festivals 
and young artist programs including Banff Chamber Music Residency, Great 
Mountains Music Festival, and New Music for Strings in Denmark. 

Flutist Eun Hae Oh currently attends the Stony Brook University for her 
Doctorate degree under Carol Wincenc. Ms. Oh debuted with the A&B 
Symphony Orchestra at the Young San Art Hall in Korea. An avid chamber 
musician, Ms. Oh is a member of KOCHAM trio consisting of flute, violin, 
and viola. This past summer, she was also invited to the Qinling Mountains 
International Guitar Festival in Xi’an, China as a guest chamber musician and 
competition judge.

A passionate advocate of contemporary music, Ms. Oh also worked with 
composer Sungji Hong and gave a lecture recital on her piece for flute and 
electronics “Shine”. She premiered several flute and piccolo pieces in U.S. 
since 2015.

Violist Micaela Fruend is an active chamber musician and music educator, 
based on Long Island, New York. In recent years, she has performed in the 
Four Seasons Chamber Music Festival Next Generation Concert Series, 
Madeline Island’s Fellowship String Quartet Program, Astona International 
Summer Music Academy, and Esno Quartet’s chamber music workshop at 
Music Mountain. As a member of Long Island’s Kocham Trio, Fruend is part 
of an effort to commission new works for the ensemble from composers in 
the area. Fruend is currently pursuing a Doctor of Muscial Arts degree from 
Stony Brook University under the tutelage of Nicholas Cords and Lawrence 
Dutton.  



Program Note for ahalugisdi unole (to quiet the wind)

Inspired by a painting by America Meredith, ahalugisdi unole – as a work 
of visual art – chronicles a small slice of imagined activity and movement 
within a patch of forest that may not last much longer. Taking inspiration from 
her Cherokee ancestry and the numerous folk tales that proliferate Cherokee 
heritage, Meredith’s painting displays a singing bear – at once quirky and 
majestic – nearly blending in with an affected woodgrain background. On the 
right hand side of the painting is a clenched fist with a bent wrist, suggesting 
a violence directed at the sounds and sights of nature, in a manner befitting a 
Terry Gilliam illustration, though the bent wrist suggests the human interloper 
will not make it out of the kerfuffle unscathed. Mankind wants to quash the 
voices of nature and silence it, if for nothing else, to end the inconvenience. 
Why else harm a singing bear? The bassoon plays numerous roles in the 
work, accompanied by and in dialogue with a rich array of digital sounds, all 
extracted from the bassoon. The live performer shifts from embodying the 
mystery and quiet grandeur of nature, to the mechanizations and rhythms 
of human interference, to the open, marvelous choirs of nature at greenest 
flush. The electronic sounds span from representing birds, frogs, humans, and 
the wind. Please visit America Meredith’s website and view her paintings and 
illustrations at www.ahalenia.com/america.

Thomas Dempster is a composer of chamber, electroacoustic, and multimedia 
works. His music has been performed widely throughout the world, including 
the Toronto International Electroacoustic Symposium, the San Francisco New 
Music Festival, the New York City Electronic Music Festival, International 
Computer Music Conference, the International Double Reed Society, 
PERUsax, the Navy Band Symposium, Saxofoneando-Bolivia, and numerous 
other venues. Dempster is a recipient of awards, honors, and grants from 
BMI, ASCAP, the South Carolina Arts Commission, to name a few, and he 
has held residencies at the Osage Arts Community and the Kimmel Harding 
Nelson Center, and is a Cortona Fellow. Several of his works are commercially 
available from Potenza Music Publishing, MusicSpoke, Quiet Design Records, 
and Navona Records. He is an affiliate composer of Broadcast Music, Inc. He 
holds degrees from the University of North Carolina at Greensboro (BM) and 
the University of Texas at Austin (MM, DMA). He is Assistant Professor of 
Music Theory and Composition at Claflin University in Orangeburg, SC. www.
thomasdempster.com



Program Note for Seven

Seven, fixed media for two channels, is a composition based on seven modes 
of Iranian classical music; Shur, Mahur, Esfahan, Bayat-e-tork, Dashti, Afshari, 
and Chahargah. A short representative excerpt of each mode was performed 
by Setar, an Iranian instrument, and recorded in the studio. Also, a few excerpts 
from the composer’s solo for flute, Fusion, were selected and operated. The 
data from both sources were processed with Studio One and Pure Data 
Extended (Granular Synthesis) to create new sounds and characters. How 
Iranian modes come across the work is meaningful; Mahur which is the 
nearest mode to the western major initiates the piece to prepare the non-
Iranian ear, a large part of the piece (almost 2:30 min) is allocated to Shur 
which the largest mode with many divisions, other modes (Esfahan, Bayat-e-
tork, Dashti, Afshari, and Chahargah) come between the two aforementioned 
modes with just a short presentation of some, like Chahargah and Afshari. 
Iranian modes bring variety and diversity with modal and rhythmic variations 
while the flute sounds, which do not indicate abrupt modal changes and are 
consistently performed throughout the work, create unity. In this work, the 
composer considers the fusion of western and Iranian classical music as well 
as the mixture of string and wind instruments to create a unique and diverse 
atmosphere. Focusing on number seven  seven minutes, seven modes, etc), it 
is obvious that the numerical approach is considered.

Niloufar Iravani, born in 1990, began music studies at Music High School in 
Isfahan, Iran. She received her Bachelors in Piano Performance and Masters in 
Music Composition at University of Tehran, Iran. She achieved several national 
honors including the second rank in the field of Musical Arts at the National 
Master Degree Examination before starting the Ph.D. in Music Composition 
at Louisiana State University, USA, under the supervision of Prof. Dinos 
Contantinides. She is the graduate teaching assistant and coordinator of the 
Composers Forum at LSU. Her music has been performed in Iran, Greece, and 
the USA.

Program Note for Rejuvenated (Variations on a Youthful Theme)

Rejuvenated (Variations on a Youthful Theme) (2016) is a theme and variation 
form based on a simple pentatonic melody.  Typically in this form, the theme 
is presented first and is followed by a series of variations.  In this work 
however, the theme emerges in the middle of the piece and is surrounded by 
7 variations.  In the variations, a driving pulse is omnipresent and propels the 
music forward. The pulse is often grouped irregularly, in five or seven, which 
is reflective of the perfect fourth (5 half steps) and perfect fifth  (7 half steps) 
based sonorities that are prevalent in the piece.  Each variation is relatively 
short and linked together to provide a continuous narrative.  In contrast, the 
theme is presented freely as if time has been stopped.  The structure is as 
follows:



Variation 1: With Persistent Pulse 

Variation 2:  Syncopated and Jazzy

Variation 3:  Fleeting, Fading Away

Variation 4:  Dense, Like a Music Box

Theme:         Freely, Reflective

Variation 5:  With Driving Energy

Variation 6:  Bright and Playful

Variation 7:  With Relentless Energy

Matthew Jaskot is a composer and pianist originally from Middletown, CT 
and currently residing in North Andover, MA.  He holds a DMA and MM in 
composition from the University of Maryland (College Park, MD) and a BA 
in music from the College of the Holy Cross (Worcester, MA).  His works 
have been performed by the Kronos Quartet, Boston Musica Viva, Transient 
Canvas, the Xelana duo, the Great Noise Ensemble, the Fortunata Trio, the 
University of Maryland Symphony Orchestra, and the Boston Percussion 
Group, among others.  Matt has participated as a composer/performer in 
a variety of conferences hosted by the Society of Composers, the College 
Music Society, and the National Saxophone Alliance conference, and festivals 
such as the West Fork New Music Festival, Connecticut Summeriest, and 
the Charlotte New Music Festival. As a performer, Matt’s primary focus is 
the presentation of works from the twentieth and twenty-first century.  He 
is a regular performer on Clark University’s 20/21 series and as a graduate 
student, premiered a variety works on the University of Maryland’s New 
Music Series.  He also served as the artistic director of TEMPO, a student-
run new music ensemble at the University of Maryland.  Under his direction, 
TEMPO became recognized as an integral part of the School of Music and 
was positively reviewed in the Washington Post. Currently, Matt serves on the 
faculty at the College of the Holy Cross.

Program Note for Newsflash

The internet and popular culture has changed many of our daily routines 
in significant ways. It allows us to have a vast amount of information at our 
fingertips, but it also floods our lives with sometimes useless information. It 
also affords us the opportunity to share every aspect of our life with anyone 
willing to watch. This composition uses a YouTube video as source material 
for its rhythmic and formal structure. The composition is structured around a 
two-minute segment of video. With each iteration the video is cut and edited 
until all that remains are the silent spaces.



Andrew Hannon is a composer and bassist located in Boone, NC. His music is 
an amalgamation of many diverse influences and alternates between moments 
of violence and serenity. His music contains themes of tension in the musical 
elements as well as the philosophical nature. Andrew’s compositions have 
been performed throughout the United States at the National Association of 
Composers/USA, NASA National Conference, Kentucky New Music Festival, 
Outside the Box Music Festival, College Music Society National and Regional 
conferences, Electroacoustic Barn Dance. He has compositions published 
through Dorn Publications and Warwick Music. Andrew earned a DMA in 
music composition from the University of South Carolina. His dissertation 
concentrated on an analysis of Ligeti’s final composition, Hamburg Concerto. 
His additional research works to help students overcome the fear of aural 
skills and bridge the gap between secondary and post-secondary music 
education. He currently teaches theory and aural skills at Appalachian State 
University.

Saxophonist Ian Jeffress is instructor of saxophone at Western Carolina 
University, where he teaches applied saxophone and coaches saxophone 
chamber ensembles, as well as teaching courses in music theory. Additionally, 
Dr. Jeffress is the alto saxophonist of the award-winning Assembly Quartet, 
and serves as saxophonist with the Asheville Symphony Orchestra. He has 
been a finalist in the MTNA Young Artist competition and a semifinalist in 
the Fischoff Chamber Music competition, and has performed at venues 
including the World Saxophone Congress, the International Saxophone 
Symposium, and numerous meetings of the North American Saxophone 
Alliance, in addition to giving recitals and clinics throughout the United 
States. As a teacher dedicated to providing outstanding early training in 
addition to collegiate study, Jeffress is a co-founder and faculty member of 
the Carolina Saxophone Camp, and maintains a private studio of secondary 
school saxophonists in the Asheville area. Jeffress is a dedicated proponent 
of the music of our time: his doctoral research focuses on the application of 
narrative theory to post-tonal music, and he has been consistently involved in 
commissioning and premiering new music for the instrument, including works 
by James Matheson, Lewis Spratlan, Jacob ter Veldhuis, and Shawn Allison. 
Current projects include world premieres of works by Marilyn Shrude, Kurt 
Isaacson, Andrew Hannon, and Bryan Burkett.



Program Note for Quantum Sheep

Quantum Sheep is the name given to a form of poetry. The poetry is generated 
by a random process implemented by writing words on the backs of sheep, 
then allowing the sheep to mingle. The project was inspired by watching 
sheep below the Roman Wall, with coloured marks on their backs, moving 
across the fields like the cloud shadows. The sheep and clouds reflected each 
other. Quantum Sheep celebrates three main principles of Quantum Theory:

 

1. Randomness, which is at the heart of the universe (the 14 sheep move 
randomly to create over 80 billion poems),

2. Duality (the metaphorical duality of clouds and sheep); and

3. The influence of the observer on the observed (the onlookers making sense 
of the formation, creating their own versions of the poems with punctuation 
& line breaks.)

Stephen Downing is a percussionist, composer, and visual artist. He is 
particularly interested in performing and championing contemporary solo 
and chamber repertoire from young composers. Some notable performances 
include the 2016 Percussive Arts Society International Convention (PASIC) as 
a member of the University of Tennessee at Martin Percussion Ensemble, the 
Tennessee Day of Percussion as a featured performer with Anders Åstrand, 
and many curated concerts of contemporary music in the West Tennessee 
area. He is currently pursuing a Bachelor’s Degree in Music Performance 
at the University of Tennessee at Martin with Dr. Julie Hill. As a composer, 
Stephen is influenced by composers ranging from Louis Andriessen to John 
Coltrane to Alban Berg. Much of his musical output is inspired by science and 
mathematics, as well as a love of patterns and gradually-evolving textures. He 
frequently writes music for the Contemporary Music Group at the University 
of Tennessee Martin, a mixed-instrumentation chamber ensemble he founded 
in 2015. Stephen also enjoys photography and videography of classical and 
popular music. His photography has been featured in publications such as 
Percussive Notes, Rhythm! Scene, and Yamaha Musical Instruments. He has 
collaborated with X4 Percussion Quartet (Ji Hye Jung, Julie Hill, Joshua Smith, 
and Dan Piccolo), Hijinx Clarinet Quartet, and the Percussive Arts Society as 
a videographer.



Rebekah Mansfield, a junior at the University of Tennessee at Martin, is a 
music education major and studies voice under the direction of Dr. Amy 
Yueng. She is from White House, TN and graduated from White House High 
School in 2015. Rebekah is the president of UT Martin’s chapter for American 
Choral Director’s Association, Vice President of Ritual for Sigma Alpha Iota- 
Epsilon Iota chapter, secretary of UT Martin’s chapter of CNAfME, and the 
chair of the Student Music Council in the music department. She is also 
a proud member of both Phi Eta Sigma National Honors Society and the 
Honor Society of Phi Kappa Phi. Rebekah enjoys being the PEP Leader for 
the music department through the university’s First Year Initiative program. 
Within the department, Rebekah sings with the University Singers and 
New Pacer Singers, as well as the Contemporary Music Group. She also 
performed with the Lyric Opera Theatre as Little Red Riding Hood in their 
spring 2016 production of the children’s opera by Seymour Barab. Outside 
of the college, Rebekah serves as a worship leader at First Baptist Church 
of Martin for the youth and adult services. During the summers, Rebekah 
works as an educational assistant for Littlestone Summer Music Festivals 
where she helps young students build their musicianship. In her free time, 
Rebekah enjoys playing guitar and writing music.

Lilah Senibaldi is a second year flute performance major at the University 
of Tennessee at Martin. She is currently principal flute in the wind ensemble 
and is a member of other ensembles such as flute choir and UT Martin’s 
Contemporary Music Group. In past semesters Lilah has played with the wind 
quintet at UT Martin and with the LCD Woodwind Trio. In previous summers 
Lilah has worked with flutists at McNairy High School and Goodpasture 
Christian School. This summer she worked at the Interlochen Center for the 
Arts and was able to work with flutists Paula Robison, Mark Sparks, and 
Nancy Stagnitta. Lilah is passionate about performing and making music 
come alive.



Program Note for Postscripts

The four Postscripts were composed between November 12 and November 23, 
2016, and edited November 27 – December 7, 2016. This music is a response 
to events leading up to and surrounding the 2016 presidential election in 
the USA. It began as sonic images in the composer’s mind as he awoke on 
Saturday, November 12, 2016, and progressed throughout that day, taking 
form over the next few days.

Postscript I: to Civil Discourse, is a reflection on the erosion of civil discourse 
in the political sphere over the past several years.

Postscript II: to Human Decency, begins with a quote of the melody of a 
medieval plainchant for the Kyrie eleison text (“Lord, have mercy”). This is 
followed by the melody of the spiritual “I Want Jesus to Walk with Me.” (“I 
want Jesus to walk with me…all along my pilgrim journey, Oh I want Jesus to 
walk with me”). Both of these tunes and texts have relevance for people of 
good will in troubled times. The two melodies alternate and intertwine.

Postscript III: to Madness (“Make America Great Again”). This movement 
begins with an imagined musical setting of the campaign slogan “Make 
America great again,” set in a pompous, pseudo-religious style. This is twisted 
harmonically, then followed immediately by the refrain of the spiritual “Listen 
to the Lambs All a-Crying.” Later, the tune of the spiritual “Let My People Go 
(Go Down, Moses)” appears. (“When Israel was in Egypt’s land, let my people 
go; oppressed so hard they could not stand; let my people go”). The “Make 
America Great Again” music interacts with both spirituals, and the spirituals 
interact with each other, sometimes fragmenting and overlapping. Finally, 
the ballade “Dark as a Dungeon,” from the coal mining region of Appalachia, 
makes an appearance, at first as a lone phrase, and later as a layer on top 
of “Let My People Go.” (“Come listen you fellows so young and so fine, and 
seek not your fortune way down in the mines. It’ll form as a habit, and seep 
in your soul, till the stream of your blood runs as black as the coal. Where it’s 
dark as a dungeon, and damp as the dew; where the dangers are double, and 
pleasures are few; where the rain never falls, and the sun never shines, well it’s 
dark as a dungeon way down in the mines.”) This is the most complex of the 
Postscripts in terms of the relationships of the various melodies.

Postscript IV: to Hope holds to the notion that hope is almost a biological 
imperative in living things. This movement utilizes a technique usually called 
quartal/quintal harmony and melody, in technique usually called quartal/
quintal harmony and melody, in al ways. The asymmetrical meter (7/8) in this 
Postscript gives a dance-like feeling to the music. The refrain of the Spiritual 
“Stand the storm, it won’t be long, we’ll anchor by and by,” appears in two 
places, and also has connections to the original music that surrounds and 
supports it.



Jonathan B. McNair’s music has been performed across the United States, 
and in Europe, Canada, and Brazil.  Ensembles include the Chattanooga 
Symphony Orchestra, Brazos Valley Symphony Orchestra, the Marian 
Anderson String Quartet, the Knox-Galesburg Symphony, the Alexander-
Soares Duo, Spivey Hall Children’s Choir, Myriad Ensemble, and many more. 
His music has been released on CD by labels including Capstone (of Parma 
record, AUR, ACA Digital, and Ablaze Records. Selected works have been 
published by Potenza Music, Keepe Publishing House, and McNairMusic. 
His music has won affirmation from audiences and performers, and from 
critics in Fanfare magazine, the Cleveland Plain Dealer, the Buffalo News, 
the Chattanooga Free Press, and in the journals Worship and The Hymn. 
Numerous organizations have awarded him commissions, including the 
Brazos Valley Symphony, the American Composers Forum, Chattanooga 
Downtown Partnership, Chattanooga Symphony Core Ensembles, Ballet 
Tennessee, and others. McNair has been a guest composer at the Heidelburg 
New Music Festival, University of Northern Colorado, Middle Tennessee 
State University, Birmingham-Southern College, and Brevard College. He 
was composer-in-residence for the Viva Voce! Choral Camp, and in the Faith 
Partners residency program of the American Composers Forum. He has 
been a resident artist at I-Park Artist’s Enclave, the Hambidge Center, and 
Ucross Foundation. Jonathan McNair is the Ruth S. Holmberg Professor of 
American Music at The University of Tennessee. In this capacity, and as past-
President of the Southeastern Composers League, he has worked to present 
many performances of the works of other contemporary composers.

Martha Summa-Chadwick, DMA, has achieved a wide reputation as a 
performer of chamber and solo works for piano and also as an advocate 
of the use of music in therapy. She holds a Bachelor of Music degree from 
the Hartt School of Music, a Master of Music degree from the University of 
Tennessee at Chattanooga, and a Doctor of Musical Arts degree from the 
University of Kansas. Dr. Summa-Chadwick has performed in roles of both 
piano and harpsichord soloist with orchestras in New York, Pennsylvania, 
Connecticut, Massachusetts, Maine, and Alabama, and has also specialized 
in performing 20th century chamber and solo works. She has completed 
both Academy and Fellowship level training at Colorado State University’s 
Center for Biomedical Research in Music. She is currently on the faculty of 
the Cadek Conservatory in Chattanooga and is the Executive Director of the 
nonprofit organization Music Therapy Gateway In Communications, Inc.



Program note for Ojibwe Song

Ojibwe Song is a nine-minute electroacoustic piece for percussion and fixed 
media. To record the audio, I interviewed Alphonse Pitawanakwat, a First 
Nations Ojibwe speaker who moved to the Lansing area as a young man to 
work in the auto industry. Now retired, he is one of many Ojibwe (Chippewa) 
speakers who have been contributing to the rebirth of the Ojibwe language. 
During my interview with Alphonse, I learned much of his life history, including 
stories of his rural childhood on Manitoulin Island, the last unceded reserve 
in Canada; testimony of how his mother was forbidden to speak Ojibwe as 
a child in her Catholic boarding school; and his fond memories of singing in 
his church choir. These spoken phrases allowed me to frame the piece as a 
metaphor for the rebirth of the Ojibwe language: the speaker became lost in 
a fog (the language was threatened); he experienced corporal punishment 
(the language nearly disappeared); and after passing through the fog he was 
again able to sing church hymns and songs written in Ojibwe (the language 
is returning). As always in my electroacoustic music, the percussion and 
the recording intertwine to create an atmosphere that carries the listener 
on an emotional journey. The percussionist acts as the protagonist while 
the audience is surrounded by evocative atmospheric sounds that portray 
the drama of the story suggested by the recordings. My goal with this and 
with my other electroacoustic works is to explore ways in which some of the 
complex tapestry of American voices can be heard through my work.

Alexis Bacon is a composer recognized nationally and internationally for 
her acoustic and electroacoustic music, having won awards such as the 
IAWM Search for New Music Pauline Oliveros Prize, the Ossia International 
Composition Prize, and the ASCAP/SEAMUS student composition 
commission.  She has also received grants and awards from the Indiana 
Arts Council, the Percussive Arts Society, the American Music Center, and 
ASCAP, and commissions from the duo Due East, the Bro-Fowler Duo, Duo 
Corcra, violinist Robert Simonds, and consortiums led by percussionist Brad 
Meyer and saxophonist Wilson Poffenberger.  A Fulbright scholar to France, 
she studied music composition in Paris with Betsy Jolas before attending 
graduate school at the University of Michigan, where her composition 
teachers included William Bolcom, Michael Daugherty, Evan Chambers and 
Susan Botti.  Also skilled as a violist and pianist, she remains active as a 
performer.  She has taught at the University of Michigan, West Texas A&M 
University, Indiana State University, and the University of Indianapolis, and 
spends her summers teaching at Interlochen Arts Camp.  She is currently 
Assistant Professor of Music Composition at Michigan State University.



Dr. Brad Meyer (www.Brad-Meyer.com) is a percussion educator, artist, 
and composer with an extensive and diverse background. Currently, Brad 
is the Director of Percussion Studies at Stephen F. Austin State University 
(Nacogdoches, TX) where he directs the percussion ensemble and steel 
band (“Jacks of Steel”), teaches private percussion lessons and the 
percussion methods course, and is the coordinator/arranger for the SFA 
Lumberjack Marching Band’s percussion diverse background. Currently, Brad 
is the Director of Percussion Studies at Stephen F. Austin State University 
(Nacogdoches, TX) where he directs the percussion ensemble and steel band 
(“Jacks of Steel”), teaches private percussion lessons and the percussion 
methods course, and is the coordinator/arranger for the SFA Lumberjack 
Marching Band’s percussion l performances and clinics have taken him to 
Austria, Taiwan, France, South Africa, and Slovenia. Brad has been an active 
presenter/performer at numerous festivals and conventions, including: 
Midwest Band & Orchestra Clinic, Texas Music Educators Association’s 
national convention, Percussive Arts Society’s International Convention, 
International Computer Music Conference, Society for Electroacoustic Music 
in the United States’ Convention, New York City Electroacoustic Music 
Festival, Graz’s (Austria) Night of Percussion, Chiayi’s (Taiwan) International 
Band Festival, Indiana University-Purdue University Indianapolis’s Intermedia 
Festival, and Transylvania University’s Studio 300 Festival. Brad is a composer 
with several compositions for snare drum, multi-percussion, and percussion 
ensemble published through Bachovich Publications. Dr. Meyer is a proud 
endorsee of Yamaha Instruments, Zildjian Cymbals, Vic Firth Sticks and 
Mallets, Evans Drumheads, and Tycoon Percussion.


